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As an Australian illustrator who now lives and works in Berlin, can you tell
me how you first became interested in Scandinavian illustration?

I grew up in the 70s in a home with walls like a sauna, polished wooden floors,
a smattering of ikea furniture (the flat-packed revolution had just begun), bright
bold textiles and cheerful pottery. Of course, I had no idea what Scandinavian
design was, but I felt quite sorry for my friends who lived in beige carpeted
homes with dainty floral wallpaper and brocade curtains.

Despite that head start, it wasn't until my first visit to Tokyo in 1999 that I
discovered Europe through the eyes of Japan - and fell in love with their distilled
Scandinavia.

Within months I was working on projects for Wallpaper* Magazine and illustrating
families with Mammas and Pappas instead of Mums and Dads. We spent mid-
summer with our new Swedish friends... waking up at 3am to sun so bright it
felt like midday, the fridge filled with picture perfect packaging, eating herring
with shiny happy people. I was overwhelmed with nostalgia for a childhood that
was not actually mine, but one that I was somehow connected to.

Moving to Berlin (like so many Scandinavians) and setting up home again from
scratch gave me the opportunity to "research" my favourite ceramics on ebay
and to fill the house with teak. Every time we go to Stockholm I come back with
armfuls of fabrics, and from Copenhagen I bring lamps and dishes.

Can you mention any illustrators or image-makers - past or present that
inspire you.

My knowledge of Scandinavian design and illustration is still somewhat filtered
through Japan, so my favourites are everyone's favourites simply because it's
impossible not to love them.

Pie Books have published compilations of Olle Eksell and Lisa Larsen's work,
which are so good they hurt.

Stig Lindberg is probably best known for his ubiquitous leaf pattern (Bersa) for
Gustavsberg but at the moment I am particularly inspired by the illustrations
both he and Poul Strˆyer did for Lennart Hellsing's books.

I also have a serious obsession with the Danish illustrator Björn Wiinblad whose
fairy tale world is populated by little rounded headed, triangular nosed people
who are often admiring birds. I first found his work on a porcelain plate - and
through a series of coincidences I ended up designing for German company
Rosenthal for whom he worked for many years.

My greatest heroes, though, are Tove Jansson and her Moomins... Not only for
the rich stories and characters so real I count them as family - but for the
dioramas of the Moomin worlds Tove made with her friends and the stop motion
animations Film Polski made in the late 70s/early 80s.
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What are the processes and materials you use in your work?

Equal parts memories and travel, mixed with a good dose of research.

For example, in Sozi's clothes there are elements of the National Dress I wore
when I learnt to dance as a child. I drew this after a visit to the Norsk Folkemuseum
in Oslo where I was overwhelmed by the beauty of the embroidery.

Klaus (pronounced Claws) the Lion was drawn in response to a Japanese legend
about the sun (for a show in Mexico), after a walk along Drottninggatan in
Stockholm where the very cutest lions stand guard.

Can you describe the personality of your work - do you think it sits well among
what many contemporary scandinavian illustrators are also doing?

My work is all about security and warmth and being loved and hugged. It's about
sleeping and dreaming, reading and being read to and skipping all the way home.

I have illustrator/designer friends from all the Scandinavian countries now and
despite their long dark winters and my collection of gum-nuts, it's incredible
how similar our childhoods were. We all camped, swung from ropes into the
lake, started drawing clubs and did cross-stitch. For every Astrid Lindgren book
they read about Pippi Longstocking I read an equally mischievous Roald Dahl
story.

So it doesn't surprise me too much that we all like to draw similar things and
that we all make things that hark back to this idea of "home" - homes that were
all, of course, filled with bold and colourful ceramics and textiles.

Much of your work seems to reference nordic mythology and scandinavian
folklore - and this seems to be an interesting counterpoint to the cool
minimalism that we see in other aspects of contemporary scandinavian design.
would you agree with this?

I am drawn to legends and folklore of all kinds..I love rituals like dancing around
the maypole or burning a witch to mark the end of winter. And of course Norse
Mythology forms the basis of so much folklore (not just Scandinavian) and fantasy
in general. Trolls, forest sprites, evil creatures and connected worlds all have
counterparts in the Moomin stories but also in the books that I grew up reading
- like Enid Blyton's Magic Faraway Tree.

All of these are resurfacing in different forms in my own work and I'm gradually
building up my own mythology.
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I would say, though, that the "why didn't I think of that" simplicity of Scandinavian
design simply exists alongside these fairytale worlds. Arne Jacobsen was making
the minimal masterpiece that is the Egg Chair at the same time Tove Jansson
was creating her nature filled narrative. Nowadays Marie-Louise Gustafsson
and Daniel Franzen are designing simple yet playful lamps shaped like Umbrellas
(now, why didn't I think of that??) while Peter Callesen cuts fragile fairytale
worlds from paper.

Which brings me to the thing I love most about Scandinavia (and Japan too)...
there seems to be a national understanding that just because something is
sweet, or cute, or has a face or a story that it's not only for children. People want
to surround themselves with things that make them feel good, and happy, and
home.


